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Stage Directions in the “Streetcar Named Desire” by Tennessee Williams
	Traditional theatrical strategies like modern ones took into account stage directions that encompass descriptive texts on the scripts. The directions play an integral part in ensuring in speaking on behalf of the play writer. The directive statements help offer the audience or actors with details on what should happen as the play writer imagined. Therefore, they describe the crucial physical characteristics of the setting and the characters.  Appropriate stage directions are required to dictate the tempo of the play in such a way that it maintains the required rhythm. In the end, they establish the tone of the play with regard to certain actions of the characters. William Tennessee used stage directions effectively to complete his storyline within his mind.  The playwright is renowned for his vivid stage directions that focus on enhancing the precision and accuracy of the various actions. In this regard, he uses realism and lifeline spirits to paint a clear picture of what is happening in the minds of the audience. 
           Stage directions in the play "Streetcar Named Desire" takes a dramatic approach that focuses on giving life to the emotional and physical setting. He uses the directions to provide the audience with a comprehensive insight into the behavioral traits of the characters. For example, the audience can get extensive information about Blanch, Stella, and Stanley from the stage directions. In doing so, William depicts the social differences that exist within the social organization within which the play is modeled.  For instance, the stage direction "[Blanche moves back into the streak of light. She raises her arms and stretches as she moves indolently back to the chair. Rhumba music comes over the radio. Mitch rises at the table]," shows how it is intolerant to Africanized music (Tennessee 49). However, Steve is critical that he should not be that rigid and let the ladies enjoy the music. The audience understands the rigid viewpoints among the aforementioned characters that make them unaccommodating to deviations from their normative systems. The dynamism of the relationship between the latter and the former is evident with regard to the directive texts.  Deletion of the stage directions within the play would result in an emotionally-flat play since some of the crucial information would be missing (Onyett 35). Thus, the play will not illuminate the audience on the various themes, as reflected in the characters' actions. The characters have been muted intellectually to understand the aspects of the stage directives. 
           William draws the setting of the play vividly using evocative stage directions. The readers, therefore, can imagine the setting of the drama with regard to the happenings and situations in detail. He paints a word image of the settings that helps the audience understand the coherence of the actions portrayed in the play. He does so using figurative language that creates mental representations in the minds of the audience. Therefore, the stage direction serves the purpose of underlining the uneducated speech that William is endeavoring to articulate through his characters. He conveys the words in a qualitative sound manner that contrasts the stage settings. For instance, the stage direction "[Stella goes out to the porch. Blanche comes out of the bathroom in a red satin robe] demonstrates the contrast between the porch and bathroom settings (Tennessee 31). Therefore, the viewers are likely to distinguish one stage from another easily. The illusions of stage directions are presented to the audience in a concrete-oriented approach so that they can perceive the characters as real. For example, in the opening scene, he uses the direction to describe the lighting of the setting
           Moreover, the readers of the play have been given the advantage of analyzing certain stage directions over and over to understand what is happening within a particular scene. However, William does not disregard the audience that is present physically since he emphasizes on the background music to bring out the efficacy of the stage directions.  The "Blue Piano" that plays at the beginning of the play accompanied by stage direction "[Two men come around the corner, Stanley Kowalski and Mitch. They are about twenty-eight or thirty years old, roughly dressed in blue denim work clothes. Stanley carries his bowling jacket and a red-stained package from a butcher's. They stop at the foot of the steps]" sets the tempo for the drama (Tennessee 2). The film adaptation is enhanced using the stage direction since the readers can scrutinize the texts thoroughly in a bid to understand certain themes. On the other hand, the viewers can experience the play collectively since they can follow the chronology of the events from the directions. The directives enhance the overall performance of the play alluding to the optimal utilization of artistic skills of the actors and actresses. The direction preludes tension and drives actions that enable the audience and readers to anticipate what is to come later. For example, the stage direction in scene two" [There is a pause while Stanley considers. Stella is changing into her dress]" makes the audience anticipate what Stanley will comment about Stella's appearance (Tennessee 26). Also, it helps set the pace for action since it comes with the dramatic effect that paints the beauty of William's language. As a result, the audience can fixate specific instances within the play in a bid to draw parallels and comparisons. In doing so, the audience will be able to make accurate conclusions on particular themes that interest them.    

           Furthermore, the Blue piano that is deciphered at scenes where passion or lust is intended shows the effectiveness of the stage directions. In scene one, the piano is heard to play upon the arrival of Blanche. Also, the piano music is heard in scene three when Stanley abuses Stella, and when the two reunite. The piano recurs through various scenes of the play, and the hallmark of the music is evidenced in scene ten when Stanley rapes Blanche. The drum sounds subdue the soft piano music to create the tension of the event. Besides, the stage direction, "Eunice goes back to the portieres. Drums sound very softly]" accompanies the activities that happened at the end of the play (Tennessee 150). Stella affirms that everything is packed while Blanche is still critical that her silver toilet articles are still out. The tension that exists between the men and ladies in this scene is reinforced with the sot music that William chose to use. Ultimately, the play ends with a play direction of luxurious sobs that fade in the muted trumpet and "Blue piano." The phenomenon depicted above shows how William used stage directions to direct music play that aligns with the mood of the events. Unlike other playwrights that use music as a form of entertainment, William uses it to evoke emotions within the audience and readers so that they can feel empathy towards the characters. As a result, the audience could identify with the characters based on their plights and struggles. 
           Additionally, music is used together with certain props such as Varsouviana polka to symbolize certain phenomena. William uses the aforementioned prop to depict death and disaster. For example, he linked the death of Blanche's husband with the polka and impacted her negatively. The direction of the polka is heard when Blanche is speaking about his deceased husband both in scene one and six. Besides, her insane episodes in scene eleven, where she believes that the Shep has come to take her, is a premonition that something tragic will happen in her life. William has used the stage direction of polka and music to reflect on the scenic mood of the setting. 
           Also, William uses stage directions to draw the concise portrait of the contribution of the protagonists and the other characters to the theme of the play. Therefore, William gives light to the actions that are important using the character's personalities. For instance, Stanley is demonstrated as an ambiguous yet empathetic figure. Stanley is seen as a leader and that he reiterates, "I am the king around here, so don't forget it!" (Tennessee 195). William has tailored his play in such a way that it increases the specificity of certain actions using the directions. In doing so, the audience can comprehend how the playwright developed his characters using psychological states of the directions. As a result, he was able to induce interest and speculative excitement within the audience. For example, Blanche is seen to be frequently bathing to soothe her nerves and achieve inner peace. William stage directions to show Blanche would hide in her bedroom hold onto Stanley's photo. The phenomenon helps reinforce the theme of women's insubordination in the Victorian and Pre-Raphaelite periods. Blanche receives punishment despite being a villain. Her secretive and rebellious nature was not condoned by her male counterparts, such as Stanley. The aforementioned stage direction helps show the audience how women were supposed to cower when in the presence of men. The theme is also depicted using the lighting at the end of the play. The negative depiction is also analogous to the lighting that shows Blanche's horrible end as an independent woman.  
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